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A study on the Themes in Palestine Films:
Focused on films directed by Hany Abu-Assad

This paper analyzed the symbolism and theme consciousness focused on
four Palestine films directed by Hany Abu-Assad. This study was intended to
examine the Palestine national historical background and film industry
history, analyze Hany Abu-Assad’s previous interviews through diverse
media channels and other film-related information, and finally figure out the
director’s messages to the national and international public. Furthermore, it
was aimed to research and identify Palestine films’ impacts, implications and
relevant threshold in global society.

In recent years, Palestine films had a tendency to describe people who are
able to think and behave in a subjective and independent manner, compared to
the past Palestine films which were mainly based upon its ethnic orientations.
With this change, international attentions and respects from global film
festivals have been paid to Palestine films by inviting and awarding some of
the Palestine films and directors. As predicted, Hany Abu-Assad was the very
one of the representative Palestine film directors.

In this study, therefore, four Palestine films were examined as follows.
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First, Rana’s wedding (sf ss 8 o»28l') which describes women who live
bravely even under the harsh surveillance and limitations, sealed off from the
world outside. Second, Paradise Now (¢3! #21) which shows two young men
who live without any specific purposes by complaining on their realities.
Third, Omar (»+<) which describes Palestine young generation who is
mentally weak and fragile but with strong will and hope for their future lives.
Fourth, The Idol (»&!' »k &) which is for the hopes and wishes of Palestine
children with songs, based on true stories.

This analysis on the four films produced by Hany Abu-Assad above was
believed to give new opportunities to take a look at Palestine people’s real
struggling lives, apart from the prevalent image of Palestine which was
considered as a center of religious and political conflicts in international
arena.

[Key Words : Palestine, film, Hany Abu-Assad, Rana’s wedding,
Paradise Now, Omar, The Idol, Theme consciousness]
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back home” , ZAA: 2019.5.20)
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Haifa International Film Festival(2003), Golden Anchor
Award £=4¢
Montpellier Mediterranean Film Festival(2002), Golden
2iLto] HE Al Antigone £=4f
(Rana’s wedding Cannes Film Festival(2002), Critics’ Week Grand Prize
1-Quds f ’ 2002 FH4
al-Quds fee yom Marrakech International Film  Festival(2002), Most
akhar) Popular Feature Fim E&
Buenos Aires International Festival of Independent
Cinema(2003), Best Film Z &
Festréia - Trdia _International Film  Festival(2003),
Golden Dolphin &
Thessaloniki Film Festival(2002), Golden Alexander & &
ITC x|l Esi
ZEA SY 2003

(Ford Transit )

Berlin International Film Festival(2005), Blue Angel &=
Af/Amnesty International Film Prize 4=Af/Reader
Jury of the “Berliner Morgenpost” £=Ab/Golden
Berlin Bear & &

European Film Awards(2006), European Film Award &=
Af/Audience Award &5

Film Independeg\t rSpirit Awards(2006), Independent

Moo at= Spirit Award =24

d=g goto 2005 German Film Awards(2006), Film Award in Gold & &

Emden International Film Festival(2005), Emden Film
Award 5

Nederlands Film Festival(2005), Golden Calf & & /Dutch
Film Critics Award &

Argentinean  Film  Critics  Association Awards(2007),
Silver Condor £ &

Tallinn Black Nights Film Festival(2005), Grand Prize &
H

(Paradise Now)
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(The Mountain
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(The Courier) 2012
Cannes Film Festival(2013), Un Certain Regard - Special
Jury Prize £=At/Un Certain Regard Award &
Dubai International Film Festival(2013), Muhr Arab
Award =4f
Asia Pacific Screen Awards(2013), Asia Pacific Screen
Award =4f
Asian  Film Critics Association Awards(2014), NETPAC
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Ghent International  Film  Festival(2013), Youth Jury
Award =4f
Traverse City Film Festival(2014), Founders Prize 4=4f
Tromsg International Film Festival(2014), Norwegian
2ot 5013 Peace Film Award £4f
(Omar) FEMF Festival of the European and Mediterrenean
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Adelaide Film Festival(2013), International Feature Award
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Cinema  Bloggers  Awards, Portugal(2015), Cinema
Bloggers Award S &
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== 2015 Audience Choice Award S5
(The Idol, Ya tayr Rotterdam International Film Festival(2016), MovieZone
el tayer) Award SH /KNF Award S &
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ZX: IMDb ZA! EI|0|X|, https://www.imdb.com/name/nm0009463/ (ZAH: 2019.5.17)
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“The director of Paradise Now on his film s impact” , ZA:
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